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MESSAGE
-ROM
RIYADH
ART

&NOOR
RIYADH
TEAM

With light and love, the Riyadh Art Team proudly presents
the second edition of Noor Riyadh (November 3 - 19, 2022),
a groundbreaking annual festival of light and contemporary
art that nurtures creativity, fosters talent and delivers awe-
Inspiring experiences.

Art and culture reflect the spirit of a city. With that ethos in mind, the Riyadh Art
program has been developed to transform the capital into a vibrant, cosmopolitan
city and enrich lives through creative joyful moments, in line with Saudi Arabia’s
Vision 2030 goals.

Art in the public realm enhances the quality of life and the creative agency of
an urban environment, while building communities and shared experiences,
enhancing encounters and interactions with the city. This inspired and informed
the creation of the festival, focusing on a collective experiential medium.

As one of the world’s most ambitious festivals of its kind, Noor Riyadh transforms
the city into a dazzling nighttime “gallery without walls” across the largest
city footprint of any light art festival worldwide. The festival brings together
communities, from families to artists, students, professionals and more, with
international audiences from across the globe. Noor Riyadh creates unique
moments of joy across the city that provide visitors with an opportunity to discover
world-class light artworks and rediscover the city of Riyadh in a new light.




NOOR RIYADH 2022

WILL ENCOMPASS THE
ENTIRETY OF RIYADH’S
URBAN LANDSCAPE WITH
OVER 190 INSTALLATION
AND PROJECTIONS.

Some will illuminate buildings and
sites, while others will animate parks
and roundabouts. The diverse forms of
light displayed during the second edition
of Noor Riyadh, entitled We Dream of
New Horizons, will include large scale
architectural interventions, ephemeral
sculptures, projected 3D/4D artworks,
immersive site-specific installations, art
trails, a drone performance and virtual
and augmented reality pieces.

The overarching narrative of the festival
and its accompanying exhibition, entitled
From Spark to Spirit, will trace the role
light plays in shaping evolution and our
relationship with it.

As visitors move through 40 different locations across
the city of Riyadh in search of light, they will encoun-
ter the narrations of artists of over 40 nationalities,
offering their own encounters with materials as stag-
ing relations to otherness in the form of light.

This year’s edition will also host a comprehensive
educational program of talks, performances and art-
ist-lead workshops, which aim to enhance cultural
vibrancy and social cohesion.

Light artis immersive, experiments with new technol-
ogies and is an experience that heightens our senses.
Itis a wide-reaching and universal medium that reso-
nates with audiences of all ages.

The universality of the festival and its inclusivity
are what the curators and artists have dreamed of

for you.

Artificial Intelligence (Al) data sculpture
Variable dimensions

Copyright the artist, courtesy the artist and

the Royal Commission of Riyadh City




FROM SPARK
TO SPIRIT

Our fascination with light is in part because it can-
not be captured. We will never quite know what it is
— illumination, understanding, or both — and yet it
is fundamental to our existence. We are born as we
continue to exist, in a transition from darkness to
light. What is unseen is unknown. Light is therefore
also information: it allows us to read our environ-
ment, to see where we are in relation to the objects
we learn to depend on and the threats we must
learn to avoid. Our discovery of fire, as a source of
both heat and light, helped us with both. As much
as fire was for survival and warmth, mankind’s har-
nessing of these early sparks was also the first ex-
ploration of light as a technological prosthesis; as
the artificial extension of vision into darkness. Our
ability to manipulate and interpret light as infor-
mation separated us from other species. It became
the foundation of culture and learning. It enabled
us to explore our self-awareness through the act of
reading, and to describe ourselves within a contin-
uum recorded as history and literature. Enlighten-
ment may have been the ultimate objective, but it
was with light that we imprinted ourselves upon the
earth. The pursuit of this end drove continuing revo-
lutions in the ways in which we represent the world.

Gutenberg’s Revolution shaped the last half of
the second millennium BCE. But the twenty-first
century saw an equally radical — albeit largely
unauthored — shift in the way in which we per-
ceive information. Light is the ink of our times.
The simultaneous advent of the internet and lig-
uid crystal technology ushered in the information
age, thereby transferring our attention from the
page to the screen. Light is our primary means of
communication in this world. We are now connect-
ed to each other by screens — by the light of in-

formation. We communicate with one another by
manipulating light to generate words and images
that together map a collective consciousness. The
archives of our twenty-first century BCE will not
be found in the physical architectures of libraries,
museums, and other institutions of conservation,
but in the immaterial form of light. This relative-
ly new form of optical consciousness has given
rise not just to bodies of knowledge no longer un-
tethered from the forms of the past, but also new
ways of relating to light itself. We are no longer
using light to look, or to see. Instead, and perhaps
for the first time, we are looking at light itself.

This historical setting lends form and significance
to Noor Riyadh’s From Spark to Spirit. If the trans-
formation of the last fifty years has resulted in the
emergence of light as our primary means of com-
munication, then the new technologies of light have
both formed and followed this trend. Fire devel-
oped, sparking into electrical incandescence. In
turn, it became digital, traveling through circuit
boards and fiber optic cables to liquify vision in a
sea of pixels. Just as emerging technologies from
the aerospace industry shaped the Light and Space
art movement in the 1960s and 1970s in Califor-
nia, so digital technologies are now producing new
kinds of material luminescence. The phenomenolo-
gy of light that these artists experienced on a daily
basis in the natural world could now be sought in
the artificial sphere. The Sublime, once the pre-
serve of the natural world, entered technology for
the first time.

Neville Wakefield & Gaida Almogren
Curators

Doug Aitken

The River

2022

Resin, LED lighting, and audio
300 x300x 213 cm

Copyright the artist, courtesy the artist, 303 Gallery, New York,
Regen Projects, Los Angeles, Galerie Eva Presenhuber,

Zurich / Vienna / New York, Victoria Miro, London / Venice,
and the Royal Commission of Riyadh City

Photograph: Doug Aitken Workshop




NEVILLE
WAKEFIELD

Neville Wakefield is a writer and curator interested in exploring
the ways in which art behaves outside of institutional contexts.
He seesthatartis most successful, enlightening, and provocative
when it goes beyond stereotypical labels and white spaces and is
revealedin new spaces—hybrid settings that transcend seclusion
and suggest new paradigms. As MoMA PS1’'s Senior Curatorial
Advisor and Frieze Projects’ Curator, Wakefield established a
reputation for delving into the commercial and non-commercial
constraints that shape art.

His collaborations with US and international institutions include
the disruptive Matthew Barney exhibition Prayer Sheet with
the Wound and the Nail at Schaulager Switzerland. Wakefield’s
passion for how art functions outside of institutions led him
to co-found Elevation1049, a site-specific biennial in Gstaad,
Switzerland, which is currently in its fourth edition.

His position as Artistic Director of Desert X has been vital in
establishing the biennial exhibition, which drew over 650,000
visitors to the Coachella Valley region of Southern California.
Wakefield was also the driving force behind Desert X AlUla,
in which art created in Southern California is juxtaposed with
newly-commissioned pieces by Saudi Arabian artists, fostering
an open and international cultural exchange while highlighting
the environmental, ecological, social, and historical ecologies of
the desert.



GAIDA

Gaida Almogren is a Saudi Arabian interior architect whose projects
span commercial, residential, and hospitality sectors. She holds
an MFA specializing in Interior Architecture and Design from
the Academy of Art in San Francisco and a BIA from King Faisal
University. Almogren’s work in advising and curating art collections
for private individuals, commercial spaces, and design agencies
across North and South America informs her curatorial practice.

She co-founded the Athel Architectural Consultancy, with projects
in Paris, Dubai, London, and Saudi Arabia, and is a contributing
writer to many arts and culture publications. Almogren is also the
founder of Cultural Crossroads, a research-based project across
web and social channels intended to showcase the creativity and
culture of Saudi Arabia to the globe.

ALMOGREN
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Norma Jeane

Self

2022

Movement sensors, various disco lights,
effects and gears, audio, and truss tower
1700 x 100 x 250 cm

Copyright the artist, courtesy the
artist, T293, Rome, and the Royal
Commission of Riyadh City
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JASON
TING

Jason Ting (b.1986) is an American new media artist.
He uses a variety of creative coding tools to create
abstract animated visuals that explore the interaction
of form, color, and motion. His work is inspired by
forces found in nature, geometric patterns, and light.

Soft Encounters

Jason Ting’s Soft Encounters is a generative moving
image work created using code. Infinitely changing
over time, the work is a warm, delicate, and peaceful
meditation on past memories, the passage of time,
and hope for the future.

At the outset, the texture of the work resembles
slow-moving clouds. Taking a one-pixel-wide slice
from this texture and stretching it vertically, Ting
conjures a glimmering spectrum. Ting then processes
the work through a secondary algorithm, bringing
about the work’s soft, glowing effect, in which light
appears to emanate from each slice of color.

1986 ple (8 aisi Yo LSarelll LolleYlg luddl A
duslaglll juoyill Glgsl (o degiio dcgana padiumg o9
JSadl Jeldi @iuSius 83pa0 dSpaiio jguo prouaid
8392all §98ll 4o > giumo alac yilas .dSyadlg ol

£9ualg duwrigll blasllg dzudall S8

dach wlcldl

lgorcuas @i disdgs dSyaiin §)guo ol Jeslllio =)
Qoo 949 8ol jgy0n Josll sty Cus o) plasiunl
Jusiall Jolg rapld lunog duslall lySall 6 ol

g dSpadl didny logae Jasll puuuns Sbog dladl 9
ooy auwdl 130 (o 35lg JunSs poy=y dogpd 350
dallze iy @5 Llilio larh Jlaniw (grgac JSin
acll Jasll Joag las digil drojles JUs o Jasll
Aol dagd JS (o sgall iy cus Ligog bagio

o Ogunls

docl wlcla)

2022

QLED 4K disliss Ll 8:Jg0 dS)niio )0
do)lnio Jhuwwld dblo juc jga)

ouw 108 x 197

duglly oladl o 3L pidly cadlll ggo
oLl duaal &xslall

Jason Ting

Soft Encounters

2022

Moving image on QLED 4K screen;
corresponding NFT

108 x 197 cm

Copyright the artist, courtesy the artist and
the Royal Commission of Riyadh City




GISELA
COLON

Gisela Colon (b.1966) is a Puerto Rican-American
artist whose unique sculptural language breathes
lifelike qualities into minimalist forms.

Rectanguloid
(Quasar Spectrum)

Gisela Colon’s Rectanguloids embody a singular
prime form derived from Euclidean geometries, and
Platonic forms that have been altered, humanized,
and energized to become organic transmitters of
life force. While their outward appearance is high-
tech, space-age, and futuristic, these forms are also
visceral, primitive, and embody ancient humanistic
knowledge. Created with ocular materials of the 21st
century, Colon’s wall sculptures appear as hybrid
objects: they might read as paintings, yet contain
no paint. Unconventionally, the chroma of these
works comes from luminosity — not from surface
pigments — and presents a fluid color spectrum that
fluctuates in response to environmental lighting
conditions and the position of the audience. In their
shifting nature, these sculptures recall organic
matter. They embody active transformation, acting
as vehicles for enhanced perceptual experiences,
causing the viewer to experience seeing ‘impossible’
or even ‘imaginary’ colors as light and color become
inextricably intertwined.
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Gisela Colon

Rectanguloid (Quasar Spectrum)
2022

Blow-molded acrylic

10 x 230 x 20 cm

Copyright the artist, courtesy the artist,
Gavlak Gallery, Los Angeles / Palm Beach,
and the Royal Commission of Riyadh City



MOATH
ALOFI

Moath Alofi (b.1984) is a Saudi Arabian artist,
researcher, and explorer. After receiving a BA
in Environmental Management and Sustainable
Development at Bond University in Australia,
Alofi returned to his birthplace of Medina.

Thnan

In Thnan, Moath Alofi explores our connection to
light through recreations of Obsidian and Basaltic
lava. The harshness of volcanoes is presented
alongside light’s role as a source of hope. The
installation features a black volcano in the process
of erupting, with cracks emitting orange light as
bright as the sun. The audience is invited to consider
the possibilities light offers us. In Thnan, light is a
means to gaze through the gaps in the earth left by
ancient eruptions, towards our future.
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Moath Alofi

Thnan

2022

Volcanic rocks, polymers, light, sound,
liguid, and steam

66 x 450 x 700 cm

Copyright the artist, courtesy the artist and
the Royal Commission of Riyadh City




LINA
GAZZAZ

Lina Gazzaz is a Saudi Arabian artist critically con-
necting the figurative, experimental, and Islamic.
She works primarily in ink, pastel, and oil, as well
as collage, urban sculpture, and moving image.

Converting Light Into Idea

Lina Gazzaz's Converting Light Into Idea is an exami-
nation of the process of vision, both physiologically
and spiritually. Gazzaz presents her glass sculp-
tures on steel tables, referencing the practice of
treating hot glass on steel surfaces.

“In quantum physics, the observer and the system
being viewed were inexplicably intertwined, such
that the outcomes of any observation appeared to
be partially controlled by the observer’s real deci-
sions. This condition is reflected by the wave func-
tion, a complex-domain function that incorporates
information about both the universe as a whole and
the observer’s apparent level of knowledge.”

— Theresa M. Scott
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Lina Gazzaz

Converting Light Into Idea

2022

Glass, steel, and lighting

15 pieces, 15x 20 x 12 cm each

Copyright the artist, courtesy the artist and
the Royal Commission of Riyadh City




NASSER
AL TURKI

Nasser Al Turki (b.1971) is a Saudi Arabian artist
whose impact on his country’s fine arts community
has been significant. He has exhibited widely
across the MENASA region, East Asia, and North
America. He lives and works in Riyadh.

Growth

Nasser Al Turki's Growth reflects on the journey
of the Kingdom of Saudi Arabia through energy,
from oil exploration and oil wells to reliance on
them as a source of economic and technological
transformation, and its current search for myriad
energy sources and renewable energy solutions to
fulfill the 2030 vision for sustainable development.
Growth tells the story of this never-ending ambition
through amulti-faceted luminous spiral of movement.
Inspired by the tower of an oil well drilling rig, Growth
is also a symbol of the spiral drilling tool for heat
pumps linked to the earth’s geothermal energy.

Because geothermal fields contain a large stock
of thermal energy that may be utilized to power
electric turbines, including solar ones, they are now
aviable source of energy to profit from using existing
technical capabilities. In Growth, Al Turki presents
geothermal energy as an alternative energy source
for a better and safer future.
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Nasser Al Turki

Growth

2022

White light and painted steel
280 cm (height)

Copyright the artist, courtesy the artist and
the Royal Commission of Riyadh City



JAC
LEIRNER

The creative practice of Brazilian artist Jac Leirner
(b.1961) begins with incessantly collecting and
serially arranging materials according to certain
organizational needs utilizing a conceptual and
complex vocabulary. Their inventory includes a
variety of items, including silverware, cigarette
butts, tools, rulers, cash, and bags.

Bold Copper Light

Jac Leirner’s Bold Copper Light is an extension of Little
Light, a series of works created using only electric
wire, one socket, and one bulb. Distance, effort, and
investment are at play in works produced by a series
of modest gestures. The ensemble is a metaphor for
time and the route that leads to light. Here, Leirner
explores form (the straight line and the curve) and
its relationship to color, as well as questions of
matter and mass, tension and softness, and surface
and depth. Contrary to the meticulous classification
of things that is a signature of Leirner’s oeuvre, in
Little Light, quantity and repetition are applied to a
single material, broadening and strengthening the
artist’s language.
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Jac Leirner

Bold Copper Light
2022

Electric wire and lamp
150 x 350 cm

Copyright the artist, courtesy the artist,
Fortes D'Aloia & Gabriel, Sdo Paulo / Rio de
Janeiro, and the Royal Commission of Riyadh City



CLAUDIA
COMTE

Claudia Comte (b.1983) is a Swiss artist with a
longstanding interest in teasing out the history
memory of materials. Known for her site-specific
installations, Comte’s practice is guided by a distinct
rule-measurement system of her own creation
wherein each artwork specifically relates to one
another. Her minimalist approach to art-making
is equal parts methodical and dynamic; works are
infused with a distinct sense of playfulness.

Neon Cactus

Claudia Comte works playfully with shapes both
inspired by organic patterns and morphology, includ-
ing waves, sonar, cacti, and rock strata. Drawing
on the powers of communication, knowledge, and
symbiosis between animal and plant life, Comte’s
objects pay testament to the intelligence and
transformative capacities of the ecological world.
In Neon Cactus, one of Comte’s most idiosyncratic
forms glows in coloured neon. A plant synonymous
with withstanding environments, requiring resil-
ience as well as adaptation to survive, it conveys
the possible future of our planet, while being an
optimistic figure with a strong cartoonish character.

930 1983 divws 09 LaglS &y pugand] dslidll walg
58139 gl G ol Eilall plaiall Jo> Lallaci
aclgd Gwlid plis lgllach GuSsig .dagandl JISEI
wany 9 Jas JS by cus lgilkelu] go juaio
S dbludl e all glayl 9 Lgidnb saiss
Jlacll pusi Cus dugluio slial (Siolusg agio

220l huas hosds duall

09xdl o yluo

LaolS YWt T asl @l gl o slo duda
iVl 0lell polall goudl JUs o duogiasdly cuogS
el 3=y s39lls uanlly Sigrally sauolly uaslly
uSillg dsgrall cldais Gidl dasall oliudd Walye Gy
Jusinall e 6,58 Jasll e Glas el cladl Joi oo
03 J8laill oy sy @l Ll 4LVl LuSeS) Jaisall
sl deluo el aui Las @98 digiS duasu
blasll oo 8legiuall dlSmf\JI UT LS . wlolaiall (o
Jally Jbgudly Olagall Jie oluSicilly dguasl
Wleg wogS Jlach o fiam Y ej Lo josuall wladbg
JUasl 598 JUs (109 2 xalb Tas Do (usss Lo
ledly olgasdl 8lis o Ginleill d8y=ally Juolgill
Sl Lle 3885 8yusziallg duSualundl cugS wlsls ;L8

il allel) dubgaall wladllg

CogS bidgls

0ol e )lbs

2020

(2] el (Sjopd el juasl (g)jl) os
gio JS) o 40 X185 %2 2ka8 6

$elle S Alall o b sakally el ggas
DALl sl dSLall diglly s / b

Claudia Comte

Neon Cactus

2020

Neon (blue, green, yellow, turquoise, white, and pink)
6 pieces, 40 x 18.5x 2 cm each

Copyright the artist, courtesy the artist,
Konig Galerie, Berlin/London, and the
Royal Commission of Riyadh City



DANIAH
ALSALEH

Daniah Alsaleh (b.1970) is a Saudi Arabian artist
whose practice centers on cultural conditioning
— the ways in which messages and beliefs are
transmitted via various networks and media.

Delicate

Delicate, a network of hanging mixed-media sculp-
tures by Daniah Alsaleh, addresses the inequalities
within our highly-striated contemporary world. The
installation uses the infinite perfection of fractal
patterns found in nature to explore potential struc-
tures for harmony and positive change. Considering
how these orders work, Alsaleh offers a model that
might counter what is otherwise fragmented, hier-
archical, and imbalanced.

Manifesting the simultaneous simplicity and com-
plexity of fractal phenomena, Delicate demon-
strates the powerful potential of this organizational
structure. From a single micro point, representa-
tive of the most accessible of actions that can be
enacted by any individual, the work evolves into an
intricate, decentralized ecosystem of relations.

9 il duls 35551970 dw aullgo (o disguw dilid
piy il @bllg Sl LSl Lulgs e dundll Ll
Ol @lise yuc wladizally Bl Jals lgUs oo

daclaisVlg duoledl slasallg

ol

Sbigacall (o dSui cro 3Sall Lrall Jasl lia Jolss
ladle L8 bloluall pac 6,8 L8 sl dalsall
dabully il GO oy Jesll iSing olzal
ol Ui las go pelis of Sew il 628201
o8 a3l sganolll Juolgilly glayl plasiily
) ) dsudall L8 835550l Ot

Bo3gas duls pass daballl o3a Joe &84S ] 1l
ool Jesll ygads wjloio sutg hino 9o Lo US ol
WLl puogg dygwsdl jolghall sideig dblun
diolio dhdy JUs ad el Wbyl 13g) d8ll
A 838520 8)S by W8l Jaell guay y2all

palailly pludlg plawuwlg djS oML

aw 600 x 600 dzhb 21

azg e $agzadl el Gudacell oo ol
2139 2Ll 1ol 2020 ele elusT T de ]
uorzo @il o 3L iadly codlill goo

Ll dusal daSlall dingllg daso jif

Daniah Alsaleh

Delicate

2019

Paper, screens, projector, acrylic, wood, felt,
canvas, and wire

21 pieces, 600 x 600 cm

Commissioned 2020 by the Saudi Art Council for

I Love You Urgently, the 7th edition of 21,39
Copyright the artist, courtesy the artist, Arthr Gallery,
Jeddah, and the Royal Commission of Riyadh City



HAROON
MIRZA

British artist Haroon Mirza (b.1977) investigates
the interaction and friction between sound and
light waves and electric current.

Energy for the Sake of Power
(Solar Symphony 16)

Energy for the Sake of Retaining Power (Solar Symphony
16) is a new sculptural installation specifically created
for the Noor Riyadh Festival. It follows Mirza’s
continued interest in the ‘Dyson Sphere’, a speculative
photovoltaic megastructure that encompasses a star
in order to exploit vast amounts of its energy. Mirza
presents an arrangement of these photovoltaic panels
that channel electricity from halogen lamps to further
illuminate a planter populated by the local shrub
Syrian Rue, facilitating its growth and photosynthesis.
The plants and visitors are simultaneously serenaded
by a generative composition of physiologically-
stimulating frequencies governed by the electricity
flowing through the system.
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Haroon Mirza

Energy for the Sake of Power (Solar Symphony 16)

2022

Photovoltaic panels, bespoke media devices,

DMX dimmer pack, aluminium, Halogen flood lights,
LED tape, Peganum Harmala from Mecca,

soil, speakers, carpet, cables

Variable dimensions

Copyright the artist, courtesy the artist, Lisson Gallery,
London / New York / Los Angeles / Shanghai / Beijing,
and the Royal Commission of Riyadh City




NORMA
JEANE

Norma Jeane (b.1962), the real name of Marilyn
Monroe, is the alias of an artist who does not want
to be in the limelight.

Self

Norma Jeane’s Self is an interactive sculpture that
detects and reacts to the presence of viewers as
they try to experience it. Guests approach the
organism, whose organs are disco gears, drawn in
by the evidence of the throbbing electronic dance
music and glittering disco lights. Traces of the
vibrant disco progressively disappear as the inter-
est of the viewer grows, and they are ensnared and
seduced by the piece. Self recalls the contemporary
emotion of ‘FOMOQ’, or ‘fear of missing out’, while
focusing on the identity of automated machines
and the discourse around technological ‘singular-
ity”. After allis said and done, by the time the viewer
enters the artwork, all of the hints of the club have
evaporated, and they are left standing in a space
that is devoid of any sensory stimulation. After the
viewers have left, the room reverts to its previous
condition — a vibrant disco — even though there is
no longer anyone there to participate.

od)le 0,761."63" lgawl 1962 duw adlgo (o > loygs
ol 08Si ol Ay ¥ bl jleiwall awdl g9 gpig0
£lgoyl

wll

S leles cuSys dlios Gl gus Loygr Jac S
gy agidglao slil g o Jelaing pralivall 3g2g
clgusly Lol GBiwge JUs (ro agida Gle Jos gag
08 dsludl gSuuall HUT els Ldmyg dililiall gSuuall
o 2o linall plaial Ml go dols L)y claisyl
relino ool Josdl jansiu oS ouall Jasll dodls
oo Wgall” of “FOMO” IsMauol aude glas sl Jusdl
lasdy gliaial) el Gl 48LaUL e uidl Glgs
Wl saliall Joss gag é3leully JWisVl o dabls
i 3] saldl wlelso] JS jauiiw byolsdl ddysll
A9 s and Gl o J olse 9 uadly agS)s
ALl Lag ade cols bo U] 48,2l sgx5 ,)loidl 8)3l%0
3929 o o ety Bladl pauldl oSl sslizal

o Ly

ol

2022

WlBde degiio gSuws clgusl dSi= Glisdiue
welles o wgio (g

s 100 % 100 x 250

T293 @bl (o 3L yuidlg cadlll gobs
Loyl dinsal duslall diugllg Log)

o8 o> (63 Ghrnge

Norma Jeane

Self

2022

Movement sensors, various disco lights,
effects and gears, audio, and truss tower
1700 x100 x 250 cm

Copyright the artist, courtesy the artist, T293,
Rome, and the Royal Commission of Riyadh City
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REFIK
ANADOL

Refik Anadol (b.1985) is a Turkish-American artist.
A pioneer in the aesthetics of Artificial Intelligence
(Al), his practice examines the difficulties and
opportunities provided by pervasive computing, as
well as what it means to be human in the era of Al,
including the shifting perception and experience
of time and space. Practicing at the crossroads
of art, science, and technology, Anadol’s works
include site-specific 3D ‘data sculptures’ and
‘data paintings’, live performance, and immersive
installations.

Machine Dreams: Space

Machine Dreams: Space is an ongoing data aesthet-
ics project in which Refik Anadol collaborates with
Artificial Intelligence to reveal layers of our exter-
nal worlds. A multi-channel immersive installation,
Machine Dreams: Space is a machine-induced com-
munal dream based on recorded visual impressions
of Riyadh. To create the work, Anadol trained a gen-
erative network model on publicly-accessible pho-
tographs of Riyadh culled from social media plat-
forms and digital image archives. Through machine
learning, the city’s data universe is processed in over
a thousand latent dimensions. In Machine Dreams:
Space, Anadol explores the ways in which memory
may be spatially experienced, as well as the ways in
which Al can enhance our senses.
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Refik Anadol

Machine Dreams: Space

2022

Artificial Intelligence (Al) data sculpture
Variable dimensions

Copyright the artist, courtesy the artist and
the Royal Commission of Riyadh City




WALAA
FADUL

Walaa Fadul (b.1995) is a Saudi Arabian artist.
Her practice is informed by her belief that ‘we are
matter and matter is us’. Fadul’s artistic approach
explores materials as both the boundary and
the point of communication. According to Fadul,
everything we interact with bears emotions, mem-
ories, and meanings similar to our own.

Light Upon Light

Walaa Fadul’s Light Upon Light seeks to convey
the literal interpretation of Surah An-Nur, verse
35. Light is the primary element that shapes our
environment and, therefore, our awareness. The
artwork’s composition is influenced by the tradition
of sacred geometry. Although Light Upon Light
seems to be composed of seven colors, it is three
layers of light created by three hues (red, green,
and blue). The artwork questions how we perceive
what we see, and the nature of reality itself.
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Walaa Fadul

Light Upon Light
2022

LED hologram wall
218 x 97 cm

Copyright the artist, courtesy the artist and
the Royal Commission of Riyadh City
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Maryam Tariq

Hivemind

2022

Multi-channel interactive plasma light,
3D-printing, and polycarbonate sheets
400 x 400 x 200 cm

Copyright the artist, courtesy the artist and
the Royal Commission of Riyadh City




JOHN
EDMARK

John Edmark (b.1969) is an American creator,
educator, and artist investigating patterns of
space, growth, motion, and light. He is the creator
of the Helicone, an interactive kinetic toy, and
Blooms, an innovative sculptural form that comes
to life when rotated under a strobe light.

Blooms

John Edmark’s 3D-printed Blooms are sculptures
designed to animate when spun under a strobe light.
Their animation effect is achieved by progressive
rotations of the golden ratio, phi (¥), the same
ratio that nature employs to generate the spiral
patterns we see in pinecones and sunflowers. The
rotational speed and strobe rate of the bloom are
synchronized so that one flash occurs every time
the bloom turns 137.5°, the golden angle (the
angular version of phi). Each work’s particular form
and behavior is determined by a unique parametric
seed that Edmark calls a ‘phi-nome’.
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John Edmark

Blooms

2014-2022

3D-printed sculptures, strobe lights,
motors, and microprocessors
Variable dimensions

Copyright the artist, courtesy the artist and
the Royal Commission of Riyadh City




UVA (UNITED

VISUAL ARTISTS)

UVA (United Visual Artists) is a collective founded
in London in 2003 by British artist Matt Clark
(b.1974). UVA’s diverse body of work integrates
new technologies with sculpture, performance,
and site-specific installation.

Hidden Order

Often referred to as the ‘architecture of the uni-
verse’, sacred geometries are found throughout the
natural and man-made world. Inspired by Renais-
sance perspective drawings by Leon Battista Alberti,
Leonardo Da Vinci, and Albrecht Durer; Pythagoras’
mathematics and sound observations; and the tes-
sellating geometric patterns found in ancient Islamic
art, UVA’s Hidden Order employs perspective and
geometry as tools to reshape and redefine a space.

Drawn from an invisible vanishing point, composi-
tions within the canvas create dynamic formations
that manipulate our sense of perspective. Always
unpredictable and without repetition, the installa-
tion generates harmonic layers through its drawings,
revealing a hidden order where sound and geometry
create an audiovisual performative experience.

Hidden Order is part of UVA’s explorations into pro-
grammable architecture, creating the illusion of
light and sound as physical materials.
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UVA

Hidden Order

2022

Laser, voile, wood, haze, electronics, and code
Variable dimensions

Copyright the artist, courtesy the artist and
the Royal Commission of Riyadh City

Music composed by Daniel-Junior Thibaut



NASSER
AL SHEMIMRY

Nasser Al Shemimry (b.1989), also known as
DesertF!sh, is a Saudi Arabian audiovisual artist.
His multimodal digital art reflects on his Najdi
heritage and on life on the shores of the Red Sea.
With a background in both music and visuals,
and through self-taught graphics processing, Al
Shemimry produces works that are controlled by
computers in real time.

Inner Light

Nasser Al Shemimry’s Inner Light is an interactive
installation visualizing cymatic wave phenomena
through particle behavior in a gravitational field.
Through an RGB webcam sensor, audience move-
ments influence and direct the composition.
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Nasser Al Shemimry

Inner Light

2022

Generative interactive audiovisual installation
with camera sensor and projection

400 x400x 300 cm

Copyright the artist, courtesy the artist and
the Royal Commission of Riyadh City




ZEINAB
ALHASHEMI

Zeinab Alhashemi (b.1986) is an Emirati concep-
tual artist known for her large-scale, site-spe-
cific installations. Alhashemi explores the line
between the natural and constructed, drawing
inspiration from the region’s natural geography.
Her work is evocative of a traditional landscape
through its colors and textures - a resemblance
disrupted by her use of industrial materials, such
as mesh metal, evoking human intervention in the
natural world.

As Above, So Below

Zeinab Alhashemi's As Above, So Below is an
installation employing hectograms and universal
geometry. The seven-pointed star has been viewed
as a connection between parallel universes, and
was employed by some to symbolize the seven
elements of the world. Due to its uninterrupted
shape, it embodies the concept of eternity. It is
sacred for many people of different beliefs. In As
Above, So Below, mirrors are positioned in opposing
orientations, displaying various reflections of the
individual standing outside the artwork, who is
simultaneously reflected inside it.
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Zeinab Alhashemi

As Above, So Below

2022

Reinforced metal rods, fluorescent tube
lighting, and reflective stainless steel
250 x330x330cm

Copyright the artist, courtesy the artist, Leila
Heller Gallery, Dubai/New York, and the
Royal Commission of Riyadh City



HMOUD
AL ATTAWI

Hmoud Alattawi (b.1986) is a Saudi Arabian artist
whose practice began in drawing and painting,
before evolving into sculpture, installation, and
photography. Alattawi explores the myths of
Saudi history, while highlighting the role of women
in strengthening the country’s culture across
generations, tracing the influence of his home
education as well as his religious background and
transitional years. He is interested in the history
of his city and nation, in exploring individual
and collective memory, and in the translation of
stories across traditional and new media.

Kowah

Drawing inspiration from historic Najdi architecture,
Hmoud Alattawi’s Kowah examines the spirituality
of light in Saudi culture, and its influence on the
present and the future. Kowah reflects a motherland
that welcomes modernity as a sign of enlightenment.
Progressing through the space, the audience moves
metaphorically through time, with light reflecting
the freedom and mobility that illumination brings.
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Hmoud Alattawi
Kowah

2022

Interactive light
600 x 450 x 400 cm

Copyright the artist, courtesy the artist and
the Royal Commission of Riyadh City




MARYAM
TARIQ

Maryam Tariq (b.1996) is a Saudi Arabian artist.
Working in light and 3D mapping, Tariq’s digital
frameworks examine underlying spiritual principles
that shape nature and holy geometry.

Tarig has exhibited in the MENASA region,
including at Misk Art Institute, Riyadh. Her first
solo exhibition, Remembering The Future, was
presented at Hafiz Gallery in Jeddah in 2021.
She studied Visual and Digital Production at the
University of Effat. Working under the moniker The
Golden Ratio in collaboration with Waleed Hassan
(b.1988), Tariq has also transported audiences at
festivals and concerts on immersive adventures.
Tarig and Hassan live and work in Jeddah.

Hivemind

Hives are a testament to unity and what can grow
when like-minded beings come together as one under
a common goal. Maryam Tarig’'s Hivemind refers to
swarm intelligence, the collective behavior of decen-
tralized, self-organized systems, whether natural
or artificial. For example, the apparent conscious-
ness of colonies of social insects, such as ants and
bees. Never before has the human race mirrored the
behavior of a hive in the way it does now, in the digital
age. Big Data has become big business. Thanks to
the Internet, humanity is able to disseminate infor-
mation at the speed of light all over the globe, and
organize at an unprecedented level.
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Maryam Tariq

Hivemind

2022

Multi-channel interactive plasma light,
3D-printing, and polycarbonate sheets
400 x 400 x 200 cm

Copyright the artist, courtesy the artist and
the Royal Commission of Riyadh City




LARRY
BELL

Larry Bell (b.1939) is an American artist, one of
the most recognised and important figures to
emerge from the Los Angeles art movement of the
1960s. He is best-known for his exquisite surface
treatment of glass, through which he explores
light, reflection, and shadow.

The Blue Gate

The Blue Gate, from Larry Bell’s Deconstructed Cube
series, encompasses the inventive and hypnotic ele-
ments of the artist’s most recent large-scale works.
In The Blue Gate, Bell presents two cubes, one
within the other; he leaves a wedge-shaped aper-
ture in the outer element, encouraging the viewer to
experience the interplay of light and shadow while
weaving in, out, and around the walls, thus catch-
ing their reflection. The audience’s comprehension
of the work is dependent on the structure’s appar-
ently shifting shape. While arranging the panels,
Bell considers the naturally-shifting light conditions
that modify the sculpture’s look as varied ratios of
light reflect and transmit. Through changes in light
and reflection, the cube seems to expand and con-
tract; from one aspect, it is tightly enclosed; from
another, it is expansively open, producing a sensa-
tion of movement that compliments the medium’s
multiplicity. The Blue Gate examines perception, lay-
ering, and opacity, while reacting to the dynamics of
the space it occupies.
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Larry Bell

The Blue Gate

2021

Peacock and amethyst laminated
non-tempered glass

183 x 244 x 244 cm

Copyright the artist, courtesy the artist, Hauser & Wirth,
and the Royal Commission of Riyadh City

Photograph: Alex Delfanne



JIM
CAMPBELL

Jim Campbell (b.1956) is an American artist. After
transitioning from filmmaking to interactive video
installations in the mid 1980s, Campbell began
using LEDs as his primary medium in 2000. His
custom electronic sculptures and installations have
made him a leading figure in the use of computer
technology as an art form. His practice explores
concepts of human perception, knowledge, and
memory.

Eroding Wave

The form of Jim Campbell’s Eroding Wave disperses
and thins as it nears the floor, like a wave approach-
ing the shore. In the more densely-clustered LEDs,
a swimming figure is visible, its shadowy contours
rendered in negative. The viewer’'s comprehension
of this figure is only possible at certain distances
and angles, in line with Campbell’s interest in the
changeability of perception. Eroding Wave drama-
tizes and abstracts an encounter with the cycles
and tides of the natural world.
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Jim Campbell

Eroding Wave

2016-2022

Custom electronics, 3,456 LEDs, wire, and steel
210 x 280 x 187 cm

Copyright the artist, courtesy the artist,
Hosfelt Gallery, San Francisco, and
the Royal Commission of Riyadh City

..c....o : o.o.‘..‘
.‘.00."0.. -
v




PHILLIP K.
SMITH Il

Phillip K. Smith Ill (b.1972) is an American art-
ist creating light-based works that are inspired
by concepts of space, form, color, and light and
shadow, the environment, and change.

Smith’s work has been exhibited across the US,
including at the Scottsdale Museum of Contem-
porary Art; the Oceanside Museum of Art; the
Library Street Collective, Detroit; the Toledo
Museum of Art; the Sonoma Valley Museum of
Art; and the Laguna Art Museum.

Flat Portal 4:1

Flat Portal 4:7is part of Phillip K. Smith IlI’'s ongoing
Portals series, which debuted in his 85-foot pavilion
for light and reflection at the 2016 Coachella Valley
Music and Arts Festival in California. Smith’s Portals
combine light, shadow, and changing color over an
undulating surface of concentric rings composed of
flat, angled, concave, and convex surfaces. Through
Smith’s precisely-timed color choreography, these
various surfaces seem to move forwards and back-
wards in space, at times combining, and challenging
the audience’s perception of depth. The changing
hue projected over the artwork’s metallic surface
generates a ‘metallic light” inside the artwork, trans-
forming opaque surfaces into seemingly transparent
and translucent opalescent curves. During the day,
changing ambient light illuminates the three-dimen-
sional metallic surface, and at night, the shifting hue
gains perceptual prominence.
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Phillip K. Smith Il

Flat Portal 4:1

2022

Fiberglass, automotive paint, electronic components,
LED lighting, and unique color choreography

203 x203x36cm

Copyright the artist, courtesy the artist and
the Royal Commission of Riyadh City
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BIERERNENE

A Cast of Falcons

2008

Projectors, Watchout System, and Source Four lights
- Variable dimensions

-

Copyright the artist, courtesy the artist,
David Zwirner, New York / London / Paris / Hong Kong,
and the Royal Commission of Riyadh City




THEORIES OF
IMAGINATION

Bahraini artist-architect Noor Alwan (b.1990)
and artist-designer Abdulla Buhijji (b.1994) work
together as Theories of Imagination, or TOFI. An
interdisciplinary collaboration with an approach
that is speculative, exploratory, and whimsical.

Extrospection

Extrospection is a joyful spatial experience pro-
moting perception, empathy, and cooperation. As
individuals play with the many cues the artwork
provides, they go on a voyage of discovery. When
individuals see how others behave and react to the
exhibit, they learn to craft their ideal encounter.

In the installation, hidden mirrors emitting colorful
light are actuated to rotate away from approach-
ing individuals. A mirror is only triggered when
two individuals work together to utilize it; when
two audience members manage to stand on oppo-
site sides of the same mirror, it stops moving, the
lights switch out, and both can see their reflections.

Extrospection is part of a series that explores the
connection between oneself, others, and the envi-
ronment. |t enables strangers to form social ties and
serves as a model for fostering empathy among indi-
viduals. It exploits the duality between individual and
communal experience, and challenges presumptions
by transforming the personal act of staring in the
mirror into a shared endeavor. With sound by Abdulla
Faisal, itis an invitation to be absorbed in the present
moment with all five senses.
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Theories of Imagination (TOFI)
Extrospection

2022

Reflective glass, stainless steel, sensors,
motors, speakers and LED lights

540 x 780 cm

Copyright the artists, courtesy the artists
and the Royal Commission of Riyadh City

Sound by Abdulla Faisal



DIANA
THATER

Since the early 1990s, American artist Diana Thater
(b.1962) has created pioneering films, videos, and
installations. The primary theme of her works is
the tension between the natural environment and
mediated reality, and by extension, between the
tamed and the wild.

A Cast of Falcons

Diana Thater’s A Cast of Falcons examines the ancient
practice of falconry. Originating in the Middle East
and Central Asia, hunting with trained birds of prey
thrived in the medieval courts of Western Europe,
bringing immense cultural and social value with it.
While falconry is no longer a symbol of social and
political authority, a small but committed number
of individuals continue to practice it. Alluding to the
Egyptian falcon-headed deity Horus, whose eyes
were thought to symbolize two celestial bodies (the
moon and the sun), this 16mm moving image work
pans over six perched, hooded birds in succession.

These birds — some of whom were formerly critically
endangered and have only lately made a recovery —
are the sole focus of the frame. The owl, the film’s
sixth and final subject, is the only bird without a
hood, and gazes directly into the camera lens,
asking the audience, “What do | see when | look at
the other, and what does the other see when it looks
back at me?”
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Diana Thater

A Cast of Falcons

2008

Projectors, Watchout System, and Source Four lights
Variable dimensions

Copyright the artist, courtesy the artist,
David Zwirner, New York / London / Paris / Hong Kong,
and the Royal Commission of Riyadh City




HUDA
AL-AITHAN

Huda Al-Aithan (b.1991) is a Saudi Arabian artist
and designer. Al-Aithan’s creative work is reflected
in utilitarian products and three-dimensional
installations. As she strives for meaning in
her art, she explores shape, color and light as
ways of communication. She employs harmony,
repetition, and organic shapes as instruments
to communicate stories and create experiences.
More recently, Al-Aithan has been investigating
the notions of essence and identity across time
through her practice.

Numinous Najd

Huda Al-Aithan’s Numinous Najd is a creature
that ignites the spirit of Najd in Riyadh. This
living sculpture retains the spirits and tales of
the past and highlights the dynamism of light
rooted in architectural history. Based on studies
concentrating on light as a key material, Numinous
Najd draws on ornamentation in Najdi architecture.
This artist developed this work around the typical
triangular structural motif found on external walls
in many mud buildings from this tradition. Al-Aithan
unravels the essence of this architectural element,
reinterpreting it into a lighting fixture. The result
is a showcase of the dynamics of light anchored
by architectural heritage. The installation’s
soundscape, produced by the artist in conjunction
with the sound designer Sér (Serena Abou Daher),
functions as the creature’s pulse, bringing it to life.
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Huda Al-Aithan
Numinous Najd

2022

Mixed media installation
270 x190 x 110 cm

Copyright the artist, courtesy the artist and
the Royal Commission of Riyadh City

Sound by Sér (Serena Abou Daher)



ALICJA
KWADE

Alicja Kwade (b.1979) is a Polish-German artist
investigating and questioning the structures
of our reality and society and reflecting on the
perception of time.

The Heavy Light

Alicja Kwade's The Heavy Light is an imposing duet
of a suspended lightbulb and massive natural stone
which swings like the sword of Damocles over the
head of the viewer. Driven by gravitational and
centrifugal forces, one is impossibly light and the
other solidly heavy, both rotating around the central
axis of the cylinder-shaped void in-between them.

These unequal weights represent essential
forces in our world — gravitation and the speed
of light. Circling around each other endlessly,
the shadow of the stone seems to grow huge
or shrink again, depending on its speed, and
becomes a third element of the work in the space.

The objects following their infinite paths at changing
speeds remind us that they, and all humankind, are
at the mercy of the all-embracing circular movement
that is the foundation of all existence: from
electrons orbiting around a nucleus to unimaginably
huge galaxies. All things, held together by gravity,
revolve around one another.
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Alicja Kwade

The Heavy Light

2021

Lightbulb, stone, wires, engine
Variable dimensions

Copyright the artist, courtesy the artist,
Kamel Mennour, Paris, and the Royal
Commission of Riyadh City



DR. ZAHRAH

AL-GHAMDI

Dr. Zahrah Al-Ghamdi (b.1977) is a Saudi Arabian
artist investigating memory, history, cultural
identity, and loss through traditional architecture.

Al-Ghamdi has exhibited across the MENASA
region and Europe, including at la Biennale di
Venezia. She holds a Bachelor’s Degree in Islamic
Arts from King Abdulaziz University, and a
Master’s in Contemporary Craft from Coventry
University in England, where she also earned her
doctorate in Design and Visual Art.

soliloquy

In soliloquy, Dr. Zahrah Al-Ghamdi explores
the possibility of the earth sending a message
to humans, asking us to treat it well. In this
installation, the earth turns into a radiant thorny
mass characterized by cruelty and dryness, carrying
within it a glimmer of light that is reflected on its
surroundings, expressing the hope it seeks from
asking humans to change.
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Dr. Zahrah Al-Ghamdi
soliloquy

2022

Acacia tree and lighting
200 cm (diameter)
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DR. SAAD
AL HOWEDE

Dr. Saad Al Howede (b.1973) is a Saudi Arabian
artist with a PhD in the field of Art Philosophy.
After working as a caricature artist from 1990
through 2013, Al Howede began to experiment
and research different creative ways to document
history and heritage, and to interpret memories
through visual art and conceptual artinstallations.

On Instinct

In On Instinct, Dr. Saad Al Howede examines the role
and influence of the human fingerprint. A physical,
biological trait used for identification, here the fin-
gerprint is a symbol of the abiding human need to
leave a trace of one’s presence. Al Howede’s illu-
minated fingerprint emits a vertical beam of light,
signifying the energy that resides within an individ-
ual human being and its potential impact. The beam
of light evokes connection with the larger universe
through religious worship and meditative activities.
These practices illuminate the soul and mind, send-
ing energy to places far beyond this earthly plane,
and enabling an individual to transcend their physi-
cal presence and fingerprint.
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Dr. Saad Al Howede

On Instinct

2022

LED light box with projection
310 x 270 x40 cm
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ZARAH
HUSSAIN

Zarah Hussain (b.1980) is a British artist. Her prac-
tice is a visual examination of how spirituality, tech-
nology, and art connect. Hussain integrates the pat-
tern-making abilities of conventional mathematics
with modern art across a variety of genres, includ-
ing animation, sculpture, and painting. Hussain has
established a creative language that reflects both
the aesthetic traditions of her ancestry and modern
Western society.

Numina

Blurring the boundaries between science and
spirituality, Islamic geometry is traditionally drawn
by hand with a ruler and pen, using mathematics
that celebrate the order and structure found in
the universe to create infinite repeating patterns.

Zarah Hussain’s Numina combines designs found
in the art and architecture of the Islamic world
with contemporary digital arts. Mapping animated
geometric patterns onto a sculpture composed of
tessellating pyramids arranged on a hexagonal grid,
Hussain brings a static form to life. The presence
of infinite repeating patterns in Islamic spaces is
conducive to meditative and transcendent states.
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Zarah Hussain

Numina

2022

Cardboard, vinyl, and projector
Variable dimensions

Copyright the artist, courtesy the artist and
the Royal Commission of Riyadh City




DOUG
AITKEN

Doug Aitken (b.1968) is an American artist and
filmmaker. His explorations across media, includ-
ing photography, sculpture, moving image, instal-
lation, and architectural interventions, defy genre
classifications. In artworks where time, space,
and memory are fluid concepts, Aitken reimagi-
nes what art can be, and what an art experience
can achieve.

The River

Aitken’s artwork The River consists of three figures
standing together on a desertscape, gazing towards
a central core. In The River, created for Noor Riyadh,
the artwork takes it shape and form of human fig-
ures that are void of identity, regionality and defini-
tion. Inside these forms we see light, movement and
energy. The figures appear together like a landscape
of the mind running parallel to our physical landscape.

The three shimmering statues, composed of trans-
parent white resin with hollow interiors, are filled
with glowing lights and emit a soundtrack. The puls-
ing lights brighten the space with an ever-changing,
dynamic dance. Echoing through the installation is
an audio composition that Aitken composed that
moves in sync with the light, creating a mesmerizing
multi-sensory experience.
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Doug Aitken

The River

2022

Resin, LED lighting, and audio
300 x300x213cm

Copyright the artist, courtesy the artist, 303 Gallery, New York,
Regen Projects, Los Angeles, Galerie Eva Presenhuber,

Zurich / Vienna / New York, Victoria Miro, London / Venice,

and the Royal Commission of Riyadh City

Photograph: Doug Aitken Workshop



ELI
JOTEVA

Eli Joteva (b.1990) is a Bulgarian intermedia
artist and researcher. With a practice rooted in
photography and digital media, she is influenced
by contemporary research in the fields of quantum
mechanics, neurophysics, and machine vision.

CryoLumen

The foundation of Eli Joteva’s hybrid installation
CryoLumen is a series of Storm Prints updated with
daily storm data in Augmented Reality (AR). In
collaboration with the environment, Joteva creates
these photographic compositions by exposing silver
gelatin paper with ephemeral cryo-sculptures to
various weather conditions during local storms. The
physical paper is then scanned and digitally-altered
to uncover invisible elements that reveal a polarity
between the material and virtual: an ice block thaws
physically to release its thermal qualities in a digital
landscape. Finally, the print’s flat elements take on
a new dimension as an animated digital sculpture
viewed in AR.

The AR experience pulls near-real-time solar wind
data from NOAA which alters the flows of digital
particles and magnetic lines computed from solar
superstorms. In this way, the project entangles the
deeply personal archive of the artist’s local weather
experience with the Earth’s real-time endurance of
cosmic storms.

Acknowledgements

Solar Superstorms simulations by Dr. Robert F. Stein and field line
calculations by Dr. Patrick J. Moran. Visualization of the coronal mass
ejection is based on the magneto-hydrodynamic simulation described in Fan.
Y., ApJ, 824:93, 2016. Visualization data preprocessing by the Advanced
Visualization Lab, NCSA. AR assistance by Colter Wehmeier.
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Eli Joteva

CryoLumen Storm Print: Snow Ice in a Snow Storm,
T-hour exposure (Rila National Park), January 17, 2021
2021

Pigment print on Dibond and

Augmented Reality (AR) application

800 x100 cm
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